one day, and we were able to see a dining-room panelled in old oak, with a table, mantelpiece, buffets, sideboards, and chairs in carved wood, which would have made a Berruguete, a Cornejo Duque, or a Verbruggen envious; a drawing-room hung with gold-coloured damask, with doors, cornices, plinths, and embrasures of ebony; a library ranged in cupboards inlaid with tortoiseshell and copper in the style of Buhl; a bathroom in 'yellow breccia, with bas-reliefs in stucco ; a domed boudoir, the ancient paintings of which had been restored by Edmond Hddouin ; and a gallery lighted from the top, which we recognised later in the collection of * Cousin Pons.' On the shelves were all sorts of curiosities— Saxony and Sevres porcelain, sea-green horns with cracked glazing; and on the staircase which was covered with a carpet, were great china vases, and a magnificent lantern suspended by a cable of red silk."*
The gallery, the holy of holies of this temple of Art, where the treasures laboriously collected and long concealed, were at last assembled, is described exactly in "Le Cousin Pons." It was a large oblong room, lighted from the top, the walls painted in white and gold, but " the white yellowed, the gold reddened by time, gave harmonious tones which did not spoil the effect of the canvases, "f
* ee Portraits Contemporains:   Honore de Balzac/' by Theoplule Gautior. t ce Le Cousin Pons/' by Honore de Balzac.istoricities sur M. de Balzac/' by Champfleury.ter the Revolution of 1848, and by the  barbarous  treatment which he underwent at the hands of the doctor
